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Record-breaking year !

Record-breaking year ! 948 applications, 38% increase against 2019.  

This shows how much this award, not only free of charge but also greatly 

rewarded, has gained notoriety. 77 nationalities, one third of the applicants 

were French, two thirds were foreigners, quasi-proportional number of men 

and women which can also be seen within the finalists.

Thank you to all those applicants who took us on a journey during  

the lockdown thanks to their images!

Note that for the first time, eight former finalists were present including two in the 

running once again, which shows for the photographer’s loyalty to this award.

Screening is a difficult exercise, a rather strange alchemy.

Being inclusive of all observed trends : Prevalence of documentary or 

ethnographic coverage, the comeback of the nude, of the self-portrait and 

the subjects of memory and grief, strong increase of landscape series and 

already a few series on confinement... and all still in accordance with our 

philosophy.

For us, artistic directors, photography is not in the service of a subject but of 

a point of view, a signature style, about a reflection on what is real.  

We carefully looked at 14000 photographs and happily discovered fifteen 

distinctive personal styles, assertive and engaged.

A more reflective selection with introspective images from which emerges a 

kind of silence, a seriousness.

We are hoping that you will have it at heart to discover these fifteen 

promising talents of which the youngest is nineteen years-old.

Catherine Dérioz et Jacques Damez

Artistic Directors - Prix Levallois
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Audience award is granted by photography amateurs who will 

be choosing their favourite on the website under the “One click a 

day” rule.

It will be exhibited with the other two award winners in Galerie de 

L’Escale in Levallois in October 2020 and then, for the first time, in 

La Passerelle, scène nationale des Alpes du Sud, Gap in 2021.

A new rule is, to improve the good execution of votes, each 

participant is invited to register with their email beforehand, 

knowing that the data will always be treated as per General Data 

Protection Regulation.

https://prix-levallois.com/en/home
https://prix-levallois.com/en/home
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On the edge is a photographic series that debuted in 2018 in Japan, in the 

area of Kyoto. While travelling through the mountains and villages in the 

surroundings of the area, I photographed ambiguous atmospheres and 

emptied landscapes. I lingered in places which, although inhabited, seemed 

rather neglected.

Focusing on the outskirts of the city was driven by a desire to discover grey 

areas, to go around places that are usually hidden or less accessible.

From this experience, a feeling of back and forth emerges between what 

seems to be under control in the pictures and what seems to be unreachable.

On the edge is a personal insight on Japan, a first-hand look on a territory, but 

also a project deeply linked to our current situation.

It is a series that questions our connections to places and pending moments, 

it is a combination of images and stories that are integrated in a temporality 

that lasts and expands. 

Siouzie
ALBIACH 
born in 1996
On the edge

France
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Showing Les murs d’en face (The walls 

across) as monuments, this series is a 

postcards pastiche. These photographs 

are an Ode to vernacular architectures 

as well as the walls of those around us. 

All of the ordinary space has a potential 

of beauty, as strange as this beauty may 

be. The approach consists in keeping a 

gaze outside of this easily understood 

beauty. Hence the question, could 

one even be a photographer without 

owning a camera ?

Those cameras are not the artist’s 

property but were borrowed at the 

discretion of our acquaintances and 

friendships. 

No digital transformations were  

made to the photographs, thus the 

artistic approach sublimating the 

vernacular is in: the process, the 

gesture and the result.

©AMARO Ingrid

Ingrid 
AMARO

born in 1986
Les murs d’en face

France 

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/248
https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/248
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Against Domestication is an examination 

of power structures and how they 

might oppress a body. In Against 

Domestication those structures take 

the shape of gender, sexuality, religion, 

the family, and the state. In Spectral 

Evidence Ulrich Baer explores the idea 

of traumatic experiences registering in 

and as photographic memories in the 

mind. Taking this as a departure point, I 

imagined the project as a form in which 

to explore the rewriting of trauma. 

I wanted to revisit these ‘photographic 

memories’ or sites of trauma via 

restagings. Here the camera is utilized 

as a form of speech. The resulting image 

acts as a language to communicate the 

otherwise ineffable. So often trauma 

takes away the inability to articulate, and 

memories become obscured. 

The act of speaking, making a language, 

post-trauma, is political. 

As Baer says “trauma seems to result from the mind’s inability to edit and place 

an event within a coherent mental, textual, or historical context in ways that 

would allow it to become part of lived experience and subsequent memory”, 

this remaking via photography shapes a new memory in the psyche, where the 

subject has autonomy and control and where the power is located back to the 

body, to do with it what it will. 

©CONLON
Shia

Shia
CONLON 
born in 1990

Against Domestication
Ireland

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/249
https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/249
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The rural walk is a well-

known English cultural 

practice. Though it may be 

civil, the act of walking itself 

is rooted in an ideology from 

my own cultural background; 

to walk the land is to know the 

land, and therefore suggests 

belonging, entitlement and 

ownership... I begin to survey 

the English countryside, 

becoming familiar with 

the island’s geography, an 

act of mapping that refers 

to imperial and colonial 

histories.

Pertaining to Romanticism, I appropriate the visual rules of the picturesque; 

traditionally used to create an illusion of social and natural harmony...  

The dramatic light and weather conditions combined with forensic attention 

to details and on-site interventions; intend to provoke the ambiguous feelings 

of seduction and alienation; poetic and luring yet tinged with irony, seeking to 

disrupt traditional modes of representation in a place where land ownership 

and social hierarchy, have shaped the form and perception of the landscape 

for centuries.

Roei
GREENBERG

born in 1985
English Encounters

Israel 

© GREENBERG
Roei

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/250
https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/250
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For nearly eight years, Lionel Jusseret has photographed severely autistic 

children at care centers which practice an alternative approach to their condition. 

In order to consider them appart from their psychic disorder, he photographs 

them far from the violence of mental institutions. The Kinderszenen series is a 

dreamlike journey, sometimes naive, sometimes distressing, often mysterious, 

which allows you to discover on your own the enigma of "kids like them".The 

tale and mystery against confinement and oblivion.
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Lionel
JUSSERET 

born in 1989
Kinderszenen

Belgium

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/251
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Second Nature. The first transformation 

of a cell tower into an artificial pine 

tree was completed in 1992 by Larson 

Camouflage: a company that worked 

for Disney. Disney and the term 

“Disneyfication” has a certain tradition 

in sociology and is used to describe 

the consumer-oriented transformation 

of the environment into a spectacle. 

Jean Baudrillard writes in his essay 

Simulation, “Disneyland is presented as 

imaginary in order to make us believe 

that the rest is real, when in fact all of 

Los Angeles and America surrounding 

it are no longer real but of the order 

of the hyper-real and of simulation”. 

Baudrillard’s observation on California 

points to this transformation and its 

effects in our perception. The images 

from the series Second Nature show 

the cell towers disguised as trees to 

blend in with the Southern California 

landscape. These artefacts of the 

digital age can be described as a 

“societal preference for ‘fake’ aesthetics over ‘ugly’ reality” (Amy Clarke). ©KAYA Işık 

Işık
KAYA 

born in 1990
Second Nature

Turkey

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/252
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One percent of the world’s population consists of twins. In spite of their low 

percentage, multiples have had a profound impact throughout history. Sometimes 

they have been worshiped as gods, sometimes as charmers. Twins have marked 

their footsteps in myths such as Castor and Pollux "the heavenly twins".

When I faced identical twins, I was mesmerized by their matching outfits, 

similar make-up and hairstyles and body language, their capacities to finish 

each other’s sentences or uttered words with the same tone at the same 

time; they even smiled or had a thought at the same time, sometimes had 

similar dreams, identical tastes… and these similar behaviors were strange 

and astounding, yet so ordinary and innate according to them.

A few questions led to the idea of this series : is their identity “one” that has 

been repeated twice, or do they each have their own ? Are they a manifestation 

of beauty which has been duplicated ? Is their nature a line between reality 

and fantasy ? This singularity seems to find its origin in the depth of obscure 

ancient rituals and cultures.

©
 K

H
A

D
EM

I S
hi

va

Shiva
KHADEMI 
born in 1990 

Gemini
Iran
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Sir Agha Seyed is an Iranian village in the province of Chaharmahal and 

Bakhtiari, one of the most renowned destinations, particularly thanks to its 

atypical architecture. This province is also strongly affected by unemployment. 

Men are forced to leave their villages and migrate to surrounding cities like 

Ispahan in order to work. The village isolation and the fact that it is difficult of 

access is compelling men to stay away from their homes and their families 

for several months at a time. Women become responsible for all domestic 

tasks including, but not only, the agriculture and farm animals. They work 

a lot longer than men do, from very early mornings to late evenings, which 

causes women to age prematurely. Marriages for women that are still too 

young lead to life setbacks and deprive women of their basic human rights.
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Yasser
MOHAMAD

KHANI
born in 1985

The women of Sir 
Agha Seyed village

Iran 

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/255
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With awareness of my immediate vicinity, I use photography to capture what 

modifies reality, what enlarges or obstructs the sight. Everywhere in the 

landscape, layers seem to slide between elements and envelop them; the real 

and fake, the natural and artificial intertwine, the images are being embedded.

Photography frames a world alternately flat, dense or absurd but always 

mesmerizing. 

A game of mirrors and nesting tables, Calques flees the evidence and attempts 

to slow down and moderate the gaze and the current state of mind, obsessed 

with immediacy, haunted by a constant flow of information and the struggle 

to distinguish between the truth and the deception.
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Barnabé
MOINARD 

bor in 1990
Calques
France

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/256
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When I was a child, Crimea always seemed like a sacred, apolitical place.  

It was an island with distinctive mythology and traces of ancient civilizations. 

It was there that I saw the sea for the first time. The Crimean peninsula draws 

its own identity from a melting pot of people. In the year 1783, this place of 

different cultural and religious practices became part of the Russian Empire 

and gained fame for being the location of the Tsar’s residence. Following the 

creation of the Soviet Union, Crimea would reframe itself as no longer a place 

of relaxation for the elite, but instead a popular place for Soviet people. After 

the collapse of the Soviet Union, the peninsula became part of Ukraine, and 

in March 2014 was incorporated into Russian territory. Crimea would then 

become known as the centre of the main political conflicts of the past six 

years. Sanctions and individual restrictions on the territory of Crimea have 

increased the sense of isolation. Within the realms of childhood and local 

mythology came the interference of a new political stratum.
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Stanislava
NOVGORODTSEVA

born in 1989
The Island  
of Crimea

Russia

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/257
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Kuwait is known for its oil, the Gulf War, the Daguet division and the "Desert 

Storm" operation. But most people do not hear about its rich history, heritage 

and architecture. It is a country where more than 90% of the population lives in 

its capital, Kuwait City, where the demolition of many historic sites has taken on 

such epic proportions that soon, no trace of history will remain erected, leaving 

room for even more new buildings, malls and other business centers. 2021 will 

be the 60th anniversary of the country's independence and the 30th anniversary 

of the end of the Gulf War. With the help of professor Hasan Ashkanani, this 

series aims to tell the history of the country and its people, and build a cultural 

archive composed of images and testimonies of a heritage soon to disappear. 

As the texts are attached to the images, we are unable to display the english 

version of the testimonies. This is an ongoing project therefore some interviews 

are still being translated and additional meetings are planned after the covid-19 

restrictions. In the meantime, Lorem Ipsum text has been inserted.
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Jérôme
POULALIER   

born in 1986
Desert Storm :  
30 years later

France 

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/258
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Untried Realities is about a personal experience of social separation during 

the outbreak of Coronavirus in London. Through self-portraiture, I bear the 

feelings of isolation, craving for human contact, and a growing need for 

nature. The “untried” reality is an imaginary space I create using shadows and 

light combined with household objects to escape the harsh actuality of the 

current situation.  I hope to introduce elements of escapism and humour, but 

also to contribute to the discussion related to wellbeing and mental health 

during this difficult time. 
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Zuzanna
RABIKOWSKA 

born in 1990
Untried Realities

Poland

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/259
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High Garden examines the close relationship between the urban and the 

natural in Hong Kong, focusing on the fringes, the interstices, from the maze of 

tower blocks to the neighbouring tropical forests. It explores our coexistence 

with nature in urban environments as well as nature’s place in the city.
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Tom
SPACH 

born in 1987
High Garden

France 

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/260
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During the war, life takes a different meaning, everything about what is 

considered normality will simply disappear. The daily routine is definitely 

abnormal, even if it seems normal to those who live there surrounded by such 

circumstances. Everyday bombs drop, people die, buildings are destroyed. 

The reality of the war cannot be denied, however, there are those who are 

significantly trying to resist the bitterness of this war using their determination, 

their hope and their desire to live. This project illustrates the struggle of civilians 

to overcome war in the area of Eastern Ghouta, Syria which was besieged by 

the Syrian government for over 5 years. The siege has finally ended when the 

Syrian regime, supported by Russian forces, has left no choice to the people 

but to flee the area after months of intensive bombing causing the death of 

thousands and led to total destruction of the area.
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Mouneb
TAIM

born in 2001
War Notes

Syria

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/261
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A journey through a deep, boring and schizophrenic America. I would always 

hang out outside of the cities, to see what the countryside had to say.  

I discovered an endangered nature, women and men living in fear. Fear of 

each other. On the one hand, the wild animal escapes the sight of humans 

or else it will be executed or captured; on the other hand, a human insults, 

arms and barricades himself against the alien quadruped or biped… Florida 

Sunshine State. Constantly violated by an ever-increasing consumption of 

natural ressources, nature rebels and automatically triggers cataclysms. 

Later along the road i will document the apocalypse experienced by the city 

of Paradise in California. What remains when everything was burned down? 

Massive evacuations, devastated soils, women and men looking for charred 

bodies in what remains of their sacred “Home".
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Sébastien 
VAN MALLEGHEM

born in 1986
The Shame  

of the Sun
Belgium

https://prix-levallois.com/en/concours/prix-levallois-2020/preselect/262
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The Jury 2020

Philippe Ariagno 
Director of La Passerelle,  

scène nationale des Alpes du sud, Gap

Jane Evelyn Atwood
Photographer and sponsor of the Prize 2020

Frédérique Chapuis
Photo critic for the editorial  

of the cultural magazine Télérama

Aurélia Marcadier 
Director of PhotoSaintGermain festival

Stéphane Decreps
Deputy Mayor for Cultural Affairs 

 for the City of Levallois

The files for the fifteen finalists 

will be introduced and argued 

in an impartial and sympathetic 

way before the jury on the 8th 

of June 2020 in order to elect 

the award winner and the 

special mention.

The jury will be held on the 8th of 

June, but due to social distancing, 

it will be a videoconference for 

the health and care of all.

In the interest of fairness, 

because posting the printed 

version of the series had become difficult for the finalists, we have made the 

decision, this year, to provide a more detailed virtual file to each member of the jury 

about all 15 photographers.
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Jane Evelyn Atwood
      The sponsor 2020

».

 « Jane Evelyn Atwood is one of the first female 
photographers to address the burning issues of our 

society, confronting them head-on and in depth 
conceptually, formally and politically, without a trace 

of artifice. By virtue of her characteristic sensitivity, that 
of a free and independent artist, she has achieved the 

ideal degree of engagement with her subjects. Her 
singular approach makes her a reference today. 

Jane Evelyn Atwood was born in New 
York and has been living in France since 
1971. Her work translates the profound 
intimacy she establishes with her subjects 
over long periods of time. Fascinated by 
people and the idea of exclusion, she has 
managed to penetrate worlds that most 
of us ignore or choose to ignore.

In 1976 she began to photograph women 
prostitutes on the rue des Lombards in 
Paris. This work that lasted all night, every 
night for one year became her first book. 

In 1980 she received the first W. Eugene 
Smith Award to continue photographing 
the blind. 

In the following years she completed 
several long-term projects : Pigalle, 
legionnaires, victims of anti-personnel 
mines, Haiti, and Jean-Louis, the first 
person with AIDS in Europe to appear in 
the press. In 1989 she undertook a vast 
project on female incarceration, gaining 
access to some of the worst prisons in 
Europe and the United-States, including 
death row. This monumental, ten-year 
work remains a reference today. She is 
the author of thirteen books, including 

a monograph in the prestigious Photo 
Poche collection. She has won some 
of the most important awards and her 
images may be found in public and 
private collections. 

Her archives are distributed in France 
by Vu’ Agency and in the United States 
by Contact Press Images. In France she 
is represented by the Gallery In Camera, 
and in the United States by L. Parker 
Stephenson.

Like previous years, she should have  
taught for the Rencontres de la Photo 
 in Arles, in the spring and summer 2020.h
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© Nicola Lo Calzo, 2019.

https://www.rencontres-arles.com/en/stages-printemps-2020/view/148/jane-evelyn-atwood
https://www.billetterie-rencontres-arles.com/formation/JANE_EVELYN_ATWOOD_06_31_JUILLET.html?process=2&switch=1&locale=en
http://janeevelynatwood.com/
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The Prix Levallois 
      gets a fresh look

For the 3 upcoming years, Catherine Dérioz and Jacques Damez, 

directors of Le Réverbère gallery, have been confirmed as art 

directors and coordinators for the Prix Levallois, surrounded by a 

new communication team. 

They chose Jane Evelyn Atwood as sponsor of this new edition.

An inclusive 
and generous Prize

Created in 2008, the Prix Levallois supports photographers under 

35, of all nationalities. All projects are welcome : the Prize does not 

impose any theme or format, only the quality of the work counts in 

the selection of artists. 

Inexorably, images keep on illustrating the world.  

By its quality, its suspension of time, photography 

is a tool of choice to question this same world.  

All subjects and all forms are fields of 

investigation. Today, photography plays with its 

technical freedom, from analog to digital, 

 from black and white to colours, to let the 

authors develop their perception.  

The aim of the Prix Levallois is to select among 

the international photo production, quality, 

originality and excellence.  ».

 «
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Fifteen finalist photographers are chosen by the art directors, to 

be presented and defended with impartiality and sympathetically 

before a jury composed by personalities from the world of 

photography, the sponsor of the Prize and the Deputy Mayor for 

cultural affairs of the City of Levallois.

Will be elected, the Prize winner who receives a € 10,000 grant and 

a Special Mention who receives a DSLR camera.

The Audience award is attributed by photography lovers who will 

choose online their favourite photographer according to the rule of 

one click per day.

Another great reward for the three winners : the conception of 

an exhibition — with the help of the art directors — that will be 

presented at Galerie de L’Escale in Levallois in October 2020.  

For the first time in 2021, it will be an itinerant exhibition welcomed 

by La Passerelle, scène nationale des Alpes du Sud, in Gap.

Prix Levallois 2018. The laureate Pierre-Elie de Pibrac
Galerie de L’Escale

Prix Levallois, 10 ans !
City Hall of Levallois, 2018

Prix Levallois 2019. The laureate Sara Imloul
Galerie de L'Escale
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Clotilde Juvin / General Director of Cultural Affairs,  
City of Levallois

Highlights of the Prize

Audience Award / May 28 - June 28 

Jury meeting / June 8

Announcement of the winners on the 

Prix Levallois’s website and social media 

due to the cancellation of the Rencontres 

d’Arles event / Mid-July 

Show at Galerie de L'Escale, Levallois / 

October 2 - November 21

Photo folio reviews / October 3 

Show at La Passerelle, scène 

nationale des Alpes du Sud, Gap / 2021

The team

Surrounded by : 
Laure Abouaf / Emailing, community 

manager, website and GDPR delegated 
editor, partnership coordinator 

Alice Damez / Graphic and 
editorial design

Loïc Xavier / Editorial assistant and 
coordinator with the photographers

Laure Desaphy / Proofreading and 
translation in English

Arthur Rocton / Scenography  
and graphic design

Art direction, coordination, communication and press relations

Galerie Le Réverbère - Catherine Dérioz and Jacques Damez

Prix Levallois, 10 ans ! 
École Nationale Supérieure de la Photo, Arles 2019

https://prix-levallois.com/en/home
https://prix-levallois.com/en/home
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The partners
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Visite our website   /   Send us an email   /   Sign up to the Newsletter

Facebook                /     Instagram              /    Twitter

https://www.prix-levallois.com/en/home
mailto:contact%40prix-levallois.com?subject=
http://www.prix-levallois.com/en/newsletters
https://www.facebook.com/prixlevallois
https://www.instagram.com/prixlevallois/
https://twitter.com/prixlevallois

